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Here we are at the seventh issue of Disposable Underground zine. Thank you, first off, to my dad 

for his help with printing this out, to A-Team and Voice Of Death distribution, and to Mason, 
Vaughn Currier, and Mike Mason for the contributions. 

Something I want to mention is that it’s unfortunate that such pettiness as talking shit, playing 
backstabbing games, acting two-faced, and so on is so common to the scene here. I don’t want this kind of 
immaturity in my scene, and I’m sick of it. I recently discovered that I was being treated in such a way, and 
have been for some time. This is why I’ve decided to cross over my zine to political hardcore/grindcore. [ll 
still support the bands I like, but going to local shows will never be the same again. What happened to the 
idea of helping each other out, instead of creating so much static? Where is the concept of supporting the 
scene? 

Anyway, below is a list of back issues of this zine. Issues one through four are professionally 
printed, and issues five and six are photocopied like this one. Check, money order, and well-concealed cash 
accepted. Order your well-deserved copy today! 

Issue 1: interviews with Agnostic Front, Armored Saint, Deceased, Defiance, Fear Of God, 
Forbidden, L.D.Kids, Medussa, Megadeth, Overkill, Prong, Sacrifice, and Testament! Plus artwork. 48 
pages, $3. 

Issue 2: interviews with Abominog, Asphyx, Cannibal Corpse, Carrion Lord, Intruder, Malevolent 
Creation, Morbid Angel, Rotten Records, Napalm Death, Sepultura, Sick Of It All, Silence, and Unleashed! 
48 pages, $4. 

Issue 3: interviews with Atheist, Autopsy, Bolt Thrower, Coroner, Dark Angel, Fates Warning, 
Gorguts, Grave, Impetigo, Pestilence, Riki Rachtman, and Suffocation! Plus opinions. 60 pages, $4. 

Issue 4: interviews with Deceased, Gwar, Inverted, Morbius, Mythic, Nuclear Death, and With Your 
Teeth Records! Plus opinions, a zine directory, and artwork. 44 pages, $4. 

Issue 5: interviews with Carcass, Demigod, Doomstone, Exempt, Napalm Death, Obituary, and 
Unleashed! Plus opinions, an updated zine directory, a Belgian scene report, and more! 42 pages, $3. 

Issue 6: interviews with God Forsaken, Monstrosity, Resist, Sick Of It All, and Slug & Lettuce zine! 
Plus opinions, an updated zine directory, and artwork. 28 pages, $2. 
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DISPOSABLE OPINIONS 
by Mason 


Leave Me The Fuck Alone 

Recently I’ve pretty much decided I don’t give 
three fucks about the death metal scene, local or 
otherwise. I’ve seen a lot of backstabbing, shit 
talking, et cetera bullshit which has led me to the 
conclusion that a lot of the "scene" is comprised of 
a bunch of little boys attempting to prove their 
masculinity by their wanna-be pseudo-Satanic bull- 
shit, "fag bashing," and shit talking. Not to mention 
that women in the scene are regarded as little more 
than meat. Sorry, guys; I sorta thought it was about 
digging the music . . . I guess I was wrong. Fuck, 
I’m not about to throw out my Bolt Thrower albums 
on account of a few assholes, though. 

It’s just that going to see a death metal show 
usually consists of big bad assholes in their way-cool 
Deicide shirts giving you dirty looks and people 
starting shit with each other for no apparent reason. 

And these pseudo-Satanists piss the fuck out 
of me. These assholes who walk around with their 
pentagram shirts and upside-down crosses, claiming 
they’re into Satanism. Well, fuck them. As soon as 
death metal isn’t trendy anymore, their Satanic 
Bibles will be collecting dust in their fucking closets. 
Every time I see some worthless piece of fuck pre- 
tending he (and it’s always a he) is into occultism, 
I realize that the asshole would probably sell his 
worthless fucking soul to the fucking Pillsbury 
Doughboy if it'd earn him a few friends and some 
free pot. So to all of you who are making a big 
fucking joke out of others’ true occult beliefs (send 
away now for your free goathead decoder ring) to 
be accepted in this piece of shit death metal scene, 
just shove your Deicide records up your asses and 
slit your fucking wrists. The fucking end. 
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Why I’m Such An Asshole 


I’m writing this because I’m tired of people 
whining about how "harsh" (i.e., honest) my reviews 
tend to be. The typical argument goes that when 
someone gives a band a negative review, it is some- 
how equated with "not supporting the scene." Well, 
if the dumbfucks who came up with that stroke of 
brilliance would put their Goatlord albums away 
long enough to think this through, they'd realize 
how fucking stupid that argument really is. 

When zines give lame-ass bands undeserved 
decent reviews, that gives one more mediocre band 
reason to keep going and there becomes an over- 
abundance of pathetic excuses for bands in the 
scene. Whenever I ream someone a new asshole 
for sending us something that is obviously pure shit, 
it’s because I don’t want to see ten million Deicide 
wanna-bees destroying the death metal scene with 
more bad music. It’s because I’d like to see death 
metal/grind around in five years, not for the sole 
sake of pissing off some stupid band in Fucksville, 
Idaho. I mean, sure, that’s fun and all, but that’s 
not the point. 

If reviewers had more balls (or clit, whatever 
the case may be) and actually ripped apart bands 
who obviously deserve it instead of kissing ass to 
"support" (read: destroy) the scene, then maybe a 
lot of lame bands would give it up and spare us 
another pitiful demo of regurgitated Entombed riffs. 
The good bands would persevere and survive, and 
the Malicious Onslaughts of the world would die. 
And as a last note to all "positive, supportive" zine 
reviewers who don’t know how to give a bad review, 
go fuck yourselves. You're the reason death metal 
isn’t going to be around soon, not me. 
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Pulling Your Chain 
by Vaughn 


Yeah, death metal’s dying. So is rap, hardcore, 
industrial, and so on. The thing is, music’s getting 
monotonous. How many times can we listen to the 
same riffs, beats, and tempos before we realize 
they’re the same? 

My solution: musicians need to abstain, as 
much as possible, from playing in traditional time 
signatures, chord progressions, you know, all that 
generic theory mumbo-jumbo. Yes, there are quite 


with it, but they are the exception. Sure, I guess 
sounding similar to your musical influences is 
awright, but try to get a lot more creative with it. 
I mean, there’s tons of really great bands out there 
pioneering their own sound, but for every one of 
them, there seems to be a whole slew that isn’t. 
And this is sad. We must break away from sound- 
ing like the bands of the past, or music will be a 
boring part of people’s culture to come. 
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DISPOSABLE 
CONCERT REVIEWS 


Cannibal Corpse, Unieashed, 
and Epidemic 
9:30 Club, Washington, D.C. 


Unfortunately I got to the show too late to 
catch Epidemic, which was on tour for its death 
metal album out on Metal Blade called Decameron. 
Unleashed from Sweden came on second an did 
plenty of songs off the new album, Shadows In The 
Deep, out on Century Media Records. Of course 
the death metal band also played stuff off of the 
first one, Where No Life Dwells, plus a new song 
that’ll be on the next album (which was kinda slow 
and dull), and the cover of Venom’s "Countess 
Bathory" which appears on the CD of Shadows. 
Johnny Hedlund brought out his viking tusk and 
drank out of it and the whole bit. The band played 
very well and the crowd loved it. 

Cannibal Corpse from New York came on last 
and had its light show very dark instead of the usual 
flashiness. The death metal band played songs off 
all of its Metal Blade albums, including the new 
one, Tomb Of The Mutilated. Chris Barnes had his 
cute song intros at the ready, like, "It feels so good 
when I cum blood," and so on. He dedicated "Put 
Them To Death" to censors and magazines like 
Metal Maniacs, and the crowd was loving it. 

So check these bands out in the record stores 
and on tour. 


Grotus, Chem Lab, and Skrew 
9:30 Club, Washington, D.C. 


The industrial night started off with Metal 
Blade Records’ Skrew coming on stage. The band 
has acoustic drums, three guitarists, samples, and 
effects on the vocals. Skrew played stuff off its 
Drowning In Water/Burning In Flame album, and the 
last song was the title track. This was the best band 
of the gig, but it sounded too much like newer 
Ministry. 

Chem Lab on Fifth Colvmn Records came on 
next. I though the group sounded better on vinyl, 
but I have to give it some slack, because the sound 
sucked and the band had little or no monitors, so it 
fucked up a lot. Chem Lab consists of a singer, a 
guitarist, a keyboardist, and a drummer on pads. 


Alternative Tentacles Records’ Grotus was on 
last. The band had a TV on stage and was flashing 
various things, including what must have been some 
anti-meat stuff, with scenes of McDonald’s slaugh- 
tering cows, etc. The guitarist/keyboardist and 
bassist looked almost exactly alike, and had a heavy 
sound. The singer did some extra percussion on 
some toms along with the drums. A not bad job 
from this band. 

All three bands went over extremely well with 
the crowd. There were a couple of industrial zines 
there as well. All in all, a pretty good show. 


Sick Of It All, Biohazard, 
and Sheer Terror 
9:30 Club, Washington, D.C. 
by Vaughn 


Well, I walk in the door, and lo and behold, 
Sheer Terror’s been added to the bill. The Black- 
out! Records band started the show off and got a 
really good sound -- it was punchy with the bass 
drums a’rollin’ and a great bass guitar sound to 
boot! The singer issued a challenge to a fist fight 
with any Riot Grrrl in the club. 

Next was Roadrunner’s Biohazard, and granted 
that I disagree with its politics in regards to eating 
animals, it did have some hip things to say about 
racism. The band was quite good and wound up 
devoting a good portion of the set to its older stuff. 
The place was really moving for Biohazard. 

Sick Of It All (Relativity Records) had re- 
placed Rich once again on bass, but this time with 
Craig of the now defunct Agnostic Front. Nearing 
the end of the set, he broke the low bass string and 
had to finish things by playing an octave up. SOIA 
was incredible. Lou talked about recent events, 
where that kid, wearing an SOIA shirt, went on a 
homicidal rampage and the press linked the kid’s 
actions to SOIA’s music. Lou sarcastically asked 
the crowd in which song it was that he told people 
to go out and kill people. We all had a good laugh. 
It was a really intense show and all the people 
made the club nicely humid and stuffy. 


DISPOSABLE ZINE DIRECTORY 


Below is a list of zines with which I have 
talked, traded, et cetera. Definitely write these 
people and ask about their publications. Support 
your local zine! 


Abysmal Desolation 

c/o Kelly Carlson, 43 Woodchuck Hill, W Simsbury 
CT 06092, USA 

Apocryphal Catalepsy 

c/o John, Fillipoupoleos 32, Ampelotipi 56123, 
Thessaloniki, Greece 

Balance Of Terror zine & distro 

c/o Trevor Jarvis, 384 Goward Rd, Victoria BC, 
V8X 3X3 Canada 

Carrion Banquet 

c/o Lindsay, 6 B Huntingdon St, Northland 5, 
Wellington, New Zealand 

Cerebral Holocaust 

c/o Paul Zimmerman, 8851 Ridgeland Dr, Miami 
FL 33157, USA 

Chamber Of Sorrow 

c/o T.J. Rappel, 1909 N Appleton St, Appleton WI 
54911, USA 

Chemical Warfare 

c/o Stephane Jarrier, 18 Cite Vivien, 72160 
Connerre, France 

Coroner’s Report 

c/o Damon Privett, 402 Edgar Ave, Beaumont CA 
92223, USA 

Curious Goods 

c/o Jerry Rutherford, 3754 Almond Dr, Oxnard CA 
93030, USA 

DBN. 

c/o Tim, PO Box 3547, Lantana FL 33465-3547, 
USA 

Decibels Storm 

c/o Frank Arnaud, Chemin Mon Paradis, Residence 
L’Olympia, Batiment A, 83 200 Toulon, France 
Depth Of Pain 

c/o Brad Norris, RR #2, Owingsville KY 40360, 
USA 

Epitaph 

c/o Jeff Cooch, 50 W Delhi Rd, Ann Arbor MI 
48103, USA 

Eternal Rest Promotion 

c/o Max Usseglio, PO Box 51, 10052 Bardonecchia 
(To), Italy 

Exhume 

c/o Kelly Enochs, 1615 Vera Cruz, Memphis TN 
38117, USA 


Extinction Of God 

c/o Bart Kapitzke, 1114 Louise Dr, Anaheim CA 
92805, USA 

FeH 

c/o Randy Ringer, 251 N Evanston, Independence 
MO 64053, USA 

FYART. 

c/o Patrick Koch, Les Tourniaux, 1261 Borex (Vd), 
Switzerland 

Fatal Overload 

c/o Nasir, Blk 450, #12-505, Sin Ming Ave 2057, 
Singapore 

Global Abuse 

c/o Jason Combes, 262 Holabird Ave, Winsted CT 
06098, USA 

Hell Razor 

c/o Doms Patrick, Sollevelden 87, 2580 Beerzel, 
Prov Antwerpen, Belgium 

Holocaust 

c/o Tomasz Krajewski, PO Box 12, 86-105 Swiecie 
5, Poland 

Tn My Veins 

c/o Steph Le Saux, 25 Rue De L’Ermitage, 91400 St 
Maur, France 

Infected Voice 

c/o Mike May, 202 Lakewood Dr, Elizabethtown 
KY 42701, USA 

Koito 

c/o Sebastiano Leoni, Via Gran Sasso 14, 65025 
Manoppello Scalo (Pe), Italy 

Korgull 

c/o Ryan Muldoon, 5717 Hendrix Dr, Virginia 
Beach VA 23464, USA 

Lifestyles Of The Bodily Dismembered 

c/o Jason Stephenson, 1702 Burns Ave, St Paul MN 
55106, USA 

Look Again 

c/o Dan McNamara, PO Box 1090, Hudson NH 
03051, USA 

Movements 

c/o Andrew, 177 N Indiana St, Mooresville IN 
46158, USA 

Mutilation 

c/o Masae Nagata, 4-17-16 Imamiya, Mino City 
Osaka 562, Japan 

Nagual 


c/o Bjarke Ahlstrand, Brandholms alle 26 F, 2610 
Rodovre, Denmark 

Nemezine 

c/o Lee Villar, 13 Borgia Ct, Baltimore MD 21234, 
USA 


Netherworld 
c/o Diablo, 20228 Walnut Dr, Walnut CA 91789, 
USA 
No Glam Fags 
c/o Marco Barbieri, 1626 N Poinsettia Pl #208, Los 
Angeles CA 90046, USA 
No Posers 
c/o Michael Larkin, 422 Beaver Dr, Streamwood IL 
60107, USA 
Nocturnel 
c/o Oscar Reyes Torres, 45 sur 1506 Col La Paz, 
Puebla Pue CP 72160, Mexico 
Noise Fest 
c/o Chris, 15 Ashbourne Gardens, Bradford, BD2 
4AE, UK 
Not Even 
c/o Daisy Rooks, 8709 Fenway Dr, Bethesda MD 
20817, USA 
Nuclear Mosh 
c/o Samuel & David Melro, Apartado 3-S Joao Do 
Estoril, 2768 Estoril Codex, Portugal 
Obzine & Writhing With Despair 
c/o Paul Pfeiffer, 1954 Cobbledick Rd RR #8, Box 
9, Newcastle Ontario, L1B 1L9 Canada 
Out Of The Underground 
c/o Debbie Sellnow, 142 Irvington Ave, Yardville NJ 
08620, USA 
Pagan Pages 
PO Box 101, Summit IL 60501, USA 
Peardrop & Listenable Records 
c/o Laurent Merle, 18, Quai Duguay Trouin, 62480 
Le Portel, France 
Purulence 
c/o Scott Bohrer, 16221 130th Way N, Jupiter FL 
33478, USA 

ing Mass 
c/o Wilbert Manders, Rooth 77, 5993 PE Maasbree 
(L), Holland 
Remains 
c/o Christian Biegert, Hauptstrasse 26, 7076 
Waldstetten, Germany 
Revelation 
c/o Zilvinas Valeika, P Plechaviciaus 17-16, 3043 
Kaunas, Lithuania 
Silent Scream 
c/o Christian MacDonald, PO Box 930, Punta 
Arenas, Chile 
Skull Session 
c/o Brad, 3280 Bobwhite Mews, Mississauga ON, 
LSN 6G1 Canada 
Shug & Lettuce 
c/o Christine, PO Box 2067, Peter Stuy Stn, New 
York NY 10009, USA 


Slayer & Head Not Found Records 

c/o Metalion, PO Box 447, 1701 Sarpsborg, Norway 
Stifmeck 

c/o Jeff Streichi, 400 Adeline Dr, Keswick Ontario, 
LAP 3C3 Canada 

Symposium 

c/o Jeff Wagner, 4518 Hutchinson #4, Ames, IA 
50010, USA 

The Web 

c/o Seriah Azkath, PO Box 224, Ovid NY 14521, 
USA 

Thrashing Holocaust 

c/o Henke Martinsson, Fingerkroken 5, S-380 62 
Morbylanga, Sweden 

To The Death 

c/o Bryan Autullo, PO Box 403, Clyde, OH 43410, 
USA 

Transmutation 

c/o Sean Verabioff, 32 Riverview Cres, Bedford NS, 
B4A 2X4 Canada 

Trechoma Productions ApS & zine 

c/o Morten Nissen, Solvangen 55, 6715 Esbjerg N, 
Denmark 

Ultimatum & Endtyme distro 

c/o Kim August, PO Box 1003, Long Beach NY 
11561, USA 


interviews with BLOOD, 
MAGGOTY CORPSE, ABSU, 
SHUB-NIGGURATII, GORE 
BEYOND NECROPSY, 
INCARNIS, etc. 
total] 60pages! 
Get your copy! 


Send —_US$3 to: 
Vasae Nagata 
4-17-16, Imamiya 
lino city, Osaka, 562 
JAPAN ». 


DISPOSABLE MUSIC REVIEWS 


Acrostichon Engraved In Black Modern Primitive. 
Truly superb, original death metal from The 
Netherlands. The vocals, riffs, and beats are sick 
and aggressive. A must have! But where’s "Exas- 
peration"? $12 LP, $18 CD to the label, c/o 
Dominique Minchelli, 51 Blvd Blanqui, 75013 Paris, 
France. 


Altar And God Created Satan To Blame For His 
Mistakes. Anti-religious pissed-off death metal with 
blast parts. The sound is crisp and the tape comes 
with lyrics. Lots of speed picking and thrash 
influences. Pretty okay music. $7 to Chris 
Meydam, Spaanskamp 83, 7771 BN Hardenberg, 
Holland. 


Anacrusis Screams And Whispers Metal Blade (by 
Vaughn). These guys have a sound a bit stranger 
than most. Lots of tempo changes and breaks make 
an interesting listen. They sound real progressive. 
The guitars crunch some of the time, too. The 
vocalist is all over the place. Definitely worth 
picking up. 


Benediction Transcend The Rubicon Nuclear Blast 
America. A heavy attack of crunchy riffs, pounding 
beats, and vocal wipeouts, the new album is yet 
another great death metal release under the English 
band’s belt. Benediction’s still got it. Check into it! 


Blast Furnace Live (by Mason). Well, at least it’s 
better than the last one. It still sounds like a really 
bad parody of Pantera, though. The production has 
improved, too. Greg, 4901 La Salle Ave, Baltimore 
MD 21206, USA. 


Bloodstar Anytime, Anywhere Red Decibel (by 
Mason). This is interesting techno shit with sort of 
depressing lyrics about death and other neat stuff. 
This isn’t bad, but the songs tend to be monoto- 
nous. Overall, OK. 


Bolt Thrower The [Vth Crusade Relativity/Earache. 
Now this is more like it. Everybody’s been saying 
it’s boring, but that’s just because there’s no blast 
beats on it; to the contrary, BT’s fourth album is 
one of its best. Very heavy, doomy, crunchy Bolt 
Thrower music. Total god! 


Burnin’ Urine 92 7" Brimstone. Urine colored fun 
HC/punk. The lyrics are good (excluding "Careless 
Night") and the music is entertaining. Good 
production adds to a solid 5 song EP. $5 cash/m.o. 
to Jim Durkin, Brimstone, PO Box 4571, Cerritos 
CA 90703, USA. 


Candiru Unloved And Weeded Out Relapse. The 
latest form this two-man demented Godflesh-ish 
band is really weird. I liked the 7" better, probably 
because it had more metal overtones, but this gritty 
album will please the bizarro-sound monger. 


Repulsion 


Cenotaph The Gloomy Reflection Of Our Hidden 
Sorrows Horus. Fuck, the production brings out the 
heaviness of Mexico’s Cenotaph! The death metal 
band has improved! The vocals are flat, though. 
But do write Reborn Rec., c/o Julian Rios, Ramon 
Coron #343, CP 36500, Irapuato Gto, Mexico. 


Conscious Rot Paranoia In The Evening. Here we 
have plodding, straight-ahead death metal with 
gurgling vocals and some doom parts. It’s enter- 
taining and you can hear everything. Send $4 to 
below address. Conscious Rot ’93 promo. More of 
the same here, except the production was better last 


time and the vocals aren’t as raw. Write Juodas, 
Polocko 43-8, 2007 Vilnis, Lithuania. 


Damnation Volume II. Well, it’s actually not bad 
technical death thrash metal with good production 
and packaging. There’s two songs here, and one of 
them has an interesting part in the middle that I 
didn’t see coming. $3 USA, $4 outside USA to 
Jules Najor, 926 Saint George Ct, Spring Valley CA 
91977, USA. 


Dead Beauty Farewell By Greeting. A joke death 
metal band with weird lyrics, this tape has 13 songs 
including an Impetigo cover. Featuring horrid 
sound and very basic songs, Dead Beauty gets old 
fast. Juodas, Polocko 43-8, 2007 Vilnis, Lithuania. 


Deformity Sickly Obsessed. Not bad death metal, as 
it turns out! Great sound, rough playing, and tasty 
riffs/beats add up to a solid 6 song demo, with 
lyrics. There’s a few surprises, too. Mikke Nyholm, 
Magnegatan 6, 195 52 Marsta, Sweden. 


Degradeath Oscuridad Oculta. Some simple, old 
style death thrash in Spanish, I think. It sounds like 
it would’ve been cool several years ago. It’s okay 
stuff, except it’s a tad sloppy in places. A not bad 
effort. Carlos Zapata, A A 52780 - Medellin, 
Columbia. 


Sepultura 


Demonomacy Chaos Incarnated (by Mason). This is 
a strong demo from this Florida band. It sounds 
like old Malevolent Creation. The main problem 
lies in the very thin production and lack of bass. 
But, given time, this band should be great! Dana, 
PO Box 759165, Coral Springs FL 33075-9165, 
USA. 


Depressione Caught In A Web. I don’t know what 
to say. This is fucked up metal with off-time and 
thrash parts. It’s sloppy, with OK production and 
weird effects and keyboards. The band’s Lustful 
For Death demo is along these lines. $7 to Max Di 
Mattia, Via Pescasseroli 3, 66013 Chietiscalo, Italy. 


Disgust Ancient Hatred Epitaph. Here we have 
some straight-ahead death metal with the morbid 
parts and the low vocals. The production is cool 
and the four songs are okay. Not bad stuff here. 
Send $5 USA, $6 elsewhere, cash/m.o., to Bryan 
Autullo, PO Box 403, Clyde OH 43410, USA. 


Disincarnate Dreams Of A Carrion Kind Road- 
runner. James Murphy’s new FL death metal band 
plays riffs and beats that reek of the usual stale 
technical stuff. The vocals are also the expected 
"oooooor" style. Of course you can recognize 
Murphy’s lead style, but that’s not enough to buy 
the album. 


Dreams Of Damnation ’92 7" Brimstone. Old style 
power metal. The 
singer sounds like old 
Metal Church, The 
music is mid-paced 
with a lot of crunch 
picking. You can hear 
the Dark Angel sound. 
Straight-ahead songs. 
$5 cash, m.o. to Jim 
Durkin, Brimstone, PO 
Box 4571, Cerritos CA 
90703, USA. 


D.S.1. Rec. D.C. 
Comp. II (by Mike 
Mason). The first 
time I heard it I hated 
it; the second time was 
better. Half of the 
bands are good; the 
other half suck dog 
dicks. Recalcitrance 


and Doomstone jam, but 
are not representative of 
the tape. PO Box 346, 
Dunn Loring VA 22027, 
USA. 


Dying Fetus Bathe In 
Entrails. Death metal 
(what else?) with fast parts 
and 3 vocalists. There’s 
hints of Death and 
Cannibal Corpse in the 
songs. The band has good 
production and the usual 
lyrics. $5 to Jason 
Netherton, 5916 Old 
Croom Station Rd, Upper 
Marlboro MD 20722, USA. 


Electrocution Remains. 
Old-Sepultura influenced 
death metal with good production and playing on 
this demo. Not bad music. $5 Europe, $6 else- 
where to below address. Electrocution Inside The 
Unreal Contempo. Here the band develops more of 
its own sound. Some songs from the demo appear 
on the album, and the production is heavy. Good 
stuff! Write the band: Mick Montaguti, Via 
Belvedere 82, 40069 Zola Predosa Bologna, Italy. 


Exmortis Butcher Of The Urban Frontier. The newly 
re-formed Exmortis has a new demo out. When I 
put it on I expected to hear death metal, but in- 
stead I found technical thrash. Disappointing, but 
at least the production is good. A great live band, 
however! $3 to 14222 Chadwick Ln, Rockville MD 
20853, USA. 


Exterminance/Mass Psychosis split 7" Shredomatic. 
Featuring blood red vinyl and fine sound, this EP 
has two really good death metal bands. Extermi- 
nance’s song has original riffs and Mass Psychosis’ 
song is completely bizarre. Send $5 USA, $6 out- 
side USA to PO Box 171, Thompson PA 18465, 
USA. 


Funland Sweetness Arista. Dallas, TX’s Funland is 
an OK alternative band with some grunge parts. It 
could be more exciting in the song department. 
The production is kinda dirty. The band could use 
more energy. 


Transgressor courtesy Takashi Tanaka 


Gestation Festering World (by Mason). Ok, why must 
every death metal band feel compelled to do stupid 
intros all the time? Besides that, this is a sadly 
produced jumble of some okay but very used riffs 
and ho-hum vocals. You’ve heard it all before. 
Drew Snelson, 7 Henderson Ct, Rockport MA 
01996, USA. 


God Is LSD Spirit Of Suicide Century Media. Here 
we have stripped-down German industrial. It’s not 
very textured or heavy, and doesn’t have many excit- 
ing beats. But it is obnoxious and dissonant, and 
"Girls On Fire" is a cool song. I wish it were more 
hard-hitting. 


Gogmagog ’91 demo (by Mason).A thrash band with 
an identity crisis that wants to be death metal so 
bad it’s pitiful. The result is a laughable mass of all 
things stupid. I’d rather cut off my dick and shove 
it up my ass than listen to this again. $3 to S.I.D., 
PO Box 10806, Rochester NY 14610-0806, USA. 


Gorefest False Nuclear Blast America. The rumors 
that the new album kills Mindloss are true! What 
an improvement in songwriting, style, lyrics, etc.! 
The only thing is that Colin Richardson produced, 
so you can’t hear the bass half the time. A great 
death metal album! 


Green The Pop Tarts Futurist (by Mike Mason). 
This CD is ridiculous. I’m waiting for the singer to 


start crying, he’s whining so much. If you like shitty 
rock star wanna-be groups, then this is for you. 


Gwar The Road Behind Metal Blade. An EP with 
an attitude. Featuring an album track and unre- 
leased live tracks, this is a fun ride through the land 
of violence and mayhem. The new songs are inter- 
esting, and the live banter is a gem. Very bizarre, 
but then, what would you expect? 


Hand Over Fist 4 song sampler. Well, it’s boring 
power metal with bad emocore parts, unfortunately. 
The lyrics inside the cover are one giant run-on 
sentence. I advise you to steer clear of this tape. 
Rt 1 403 Duey Rd, Remington VA 22734, USA. 


Iconoclast ’92 promo 
Obscure Plasma. 
Italian death metal! 
The band has a 
message along side the 
sloppy songs, which 
are mostly mid-paced. 
Unfortunately not 
terribly cool stuff here. 
$4 to the label, c/o 
Roberto Mammarella, 
CP 19, 20010 Van 
Zago (MI), Italy. 
Iconoclast The 
Unmutated Revelation 
7T' Drowned. A big 
advancement in 
production. The band 
goes more technical on 
the three songs, and 
has improved in 
playing and 
songwriting. The new 
sound is more interesting than last time. Write the 
label at PO Box 39048, 28080-Madrid, Spain. 


Incest Misogyny (by Mason).These kids really want 
to be Beherit. This sucks. The packaging is really 
nice, though, and the lyrics are your typical death 
metal fare. Well, maybe these guys will get better. 
$5 to Janie, 8314 Clen Ct, San Antonio TX 78239, 
USA. 


Internal Decay A Forgotten Dream Euro. After a 
demo and some direction changes, I.D. settled on 
slow melodic death metal, and that’s what’s on the 
album. It’s pretty catchy, heavy stuff, w/keyboards. 


Sorta a poor man’s The Gathering. Cool music! 
Kim Blomkvist, Stationsgatan 21 B, S-19542 Marsta, 
Sweden. 


Kid Rock The Polyfuze Method Continuum (by 
Mason). Howcan I express how utterly awful this is? 
No one should be subjected to this Vanilla Ice 
wanna be. When a white kid from suburbia throws 
out his Bon Jovi records in favor of Ice Cube, it’s 
NOT pretty. Continuum, 380 Ludlow Ave, Cran- 
ford NJ 07016, USA. 


Kreator Renewal Futurist. The German metal gods 
have returned with a new album! The dudes in 
Kreator amaze me with this, their greatest work yet. 
How original and 
ONOCBSENCoM™ innovative can one 
band get? It’s filled 
with great production, 
fresh riffs, new drum 
beats, and surprising 
vocals, Pick it up! 


Lachrymator Ritual Of 
Darkness. Not bad! 
Basic catchy black 
metal with lots of 
start-stop riffs, groove 
parts, and old school 
vocals. Pretty cool. $5 
USA, $6 world, cash, 
to Michael Mannix, 
PO Box 51345, Indian 
Orchard MA 01151, 
USA. 


Latshaw Pain 
Immaculate. The band 
is named after two 
brothers in the group, as with Nelson. It’s a 
death/thrash band. The sound is too high end, but 
the tape includes lyrics. This thrashy stuff is blah. 
Can’t say I like it. $4 USA, $5 elsewhere to Chris, 
PO Box 48, Bradley Beach NJ 07720, USA. 


Living Sacrifice Nonexistent R.E.X. A lame parody 
of techno-death/thrash this must be. This Christian 
band’s got laughable vocals and stale riffs. Give me 
a fuckin’ break. Avoid. R.E.X. Rec., PO Box 
25269, Nashville TN 37202, USA. 


Mas Optica Choose To See More Red Decibel (by 
Mason). If Iwere these guys, I’d get plastic surgery 


and move to Cuba. This blows. This blows 
HARD. This is like Death Angel when it does 
those cheesy acoustic songs, but a whole album of 


it. Ugh. 


Inverted courtesy Kristian Hasselhuhn 


Monster Magnet Superjudge A&M (by Vaughn). 
Monster Magnet has put together a nice, listenable 
classic rock album. My impression is that it’s a 
kind of 60’s rock meets grunge sound, but I notice 
the diversity. It’s got together quite a variety of 
influences and it really works. The production is 
swell. 


Morbius Underground Civilization 7’ With Your 
Teeth. It contains two tracks from the death metal 
band’s album, The Shades Below. The talented 
band has original beats and riffing, and a heavy 
sound, so send $5 USA, $6 world, to King Fowley, 
W.Y.T., 5953 N 10th St, Arlington VA 22205, USA. 


Mordred Vision Futurist (by Vaughn). Let me say 
that this EP is really good. It’s very controlled with 
lots of clean breaks and fat bass lines. Lyrically, 
this ranges from being in an asylum to being open- 
minded to new age philosophy. You all should 
definitely check this out. 


Mutated ... Awakening. Thrash/death metal with 
some interesting lyrics for the title track. Nice 
production and songs. Nothing brutal, but oh well. 
Send $6 cash/check/m.o., Canadian funds, to Len 
Nevay, 916 W Broadway Ste 169, Vancouver BC, 
V5Z 1K7, Canada. 


Neftuwitch Thoms (by Mason). Well, at least the 
packaging is good. This isn’t that bad, but it’s just 
been done so many times... The production is 
pretty good. I don’t know; this type of death metal 


Spring MD 20901, USA. 


Overwhelming Colorfast Bender Relativity. A 
boring grunge rock EP that contains three covers, 
a new song, and a tune from the album. It sounds 
like the band is trying to make it quite clear that 
this was recorded live in the studio. 


Parasitic Infestation 93 demo. Heavy death/doom 
with some good riffs is what’s in this tape. The 
speed is mostly slow/mid-tempo with lots of double 
bass. There’s some cliche parts and the usual 
vocals, but the arrangements are good. 14030 
Grayson Rd, Woodbridge VA 22191, USA. 


Phantasm The Abominable. Containing several 
songs and pro packaging (art and lyrics), this death 
metal demo has that evil sound to it. The band 
pulls it off pretty well! Solid music with cool parts 
and intense vocals. $6, $7 overseas, Doug 
Schoeneck, 3433 S Wollmer Rd #209, West Allis 
WI 53227, USA. 


Piss Factory 92 7" Big Dog. Sort of L7 meets NYC 
flash rock. I suppose it’s okay, but not terribly 
exciting. The sound is cool. Write the label at 109 
Minna St, San Francisco CA 94105, USA. 


Pollution Mass Back From Hell. First off, the 
production is bad. Second, the music is simple 


death metal with punk influences. Third, the play- 
ing isn’t exactly tight. Maybe it'll be better next 
time. Max Paccagnello, V Rochemolles 15, 10146 
Torino, Italy. 


Process Of Elimination Last Of Be Forest. Slow, 
mid-paced, fast death metal. Well, it’s sloppy and 
the sound is bad. Nothing to write home about. 
You can get it plus Rotting Christ, Timeghoul, and 
Dead Infection demos for $4 Europe, $5 elsewhere 
each from Marek Kwiatek, Cybisa 2/79, 02-784, 
Warszawa, Poland. 


Rawhead bones of all men. Here’s more death 
thrash, like a second-rate, less technical Oblivion. 
Maybe if the band got more aggressive it would 
work better. The production is listenable and 
there’s good beats/riffs in the songs. John Enga, 
PO Box 8154, Kirkland WA 98034, USA. 


Agnostic Front 


Relativity Rec. comp. Skullcrushers. Obviously just 
a cash in ploy, as with the label’s Best Of comps, 
this is just a bunch of supposedly "underground" 
bands. Admittedly, there’s some damn good bands 
on here, such as Voivod and old COC, but you can 
get all this stuff at the record store. 


Relativity Rec. comp. The Ultimate Guitar Survival 
Guide (by Mason). Boring as hell. My idea of a 
good album doesn’t include a bunch of spandex- 
clad hair farmers playing every scale in existence. 
If you’re one of those no-life, lock yourself in the 
closet, scale/mode learning losers, you might dig 
this. 


Ressurection Embalmed Existence Nuclear Blast 
America. Apart from the very stupid intros, this is 
a solid album of technical black/death/thrash metal. 
There’s a so-so Kiss cover and stuff from the demo 
here. It’s okay. 


Revenant ’92 7" Rage. Recorded live in the studio, 
these songs will be like those on the next album. 
Of course it’s two long technical death thrash 
songs with good sound. $4 USA, $6 world, 
cash/m.o. to Joe Pupo, PO Box 4441, New York 
NY 10185-0038, USA. 


Ripping Flesh Mercy Reborn. Mexican 
aggressive death metal with some fresh melodic 
parts thrown in, and a hint of Demigod. This 
EP features good sound, fine playing, and catchy 
riffs. $6 Mexico, $7 overseas to the label, c/o 
Julian Rios, Ramon Corona #343, CP 36500, 
Irapuato Gto, Mexico. 


Samael Blood Ritual Century Media (by Mason). 
Black metal is making a comeback. These guys 
have been listening to old Venom, Bathory, and 
probably Celtic Frost. This is a really good 
album, with Satanic references that actually seem 
genuine. Samael may be the best black metal 
band today. 


Scarecrow Carried Brain Human Discrete 
Discrete. Japanese hardcore! This CD EP has 
3 obnoxious old school songs and good sound. 
It’s straight-forward, interesting music, so check 
it out by sending $6 cash to the label, Ceramica 
II #301 1-37 Minami-Cho, 2-Chome Kokubunji- 
Shi, Tokyo 185, Japan. 


Sick Of It All Just 
Look Around Relativity 
(by Vaughn). This is a 
great follow-up to the 
We Stand Alone EP, 
with two tracks from 
that on the album. 
Powerful lyrics touch- 
ing on many of today’s 
problems and kickin’ 
hardcore to match 
make up this album. I 
can’t describe how 
good this is. Definitely 
worth getting! 


Silverfish Organ Fan 
Creation (by Mason). 
This pretty boring 
alternative. The 
production is okay, the 
singer is good, but the 
riffs bore the hell out 
of me. At times it 
sounds like older My 
Bloody Valentine, but 
most of the time it just 
goes nowhere. 


Solemn Exiled At The Well Of Souls (by Richard/ 
Mason). Prettygood death metal. The singer sounds 
like a cross between Chris Barnes & Frank Mullen. 
The music is sort of NY style. Unfortunately, they 
are a bunch of homophobic assholes. $4 USA, $5 
elsewhere: Rob, 55 Ward St, Clifton NJ 07011, 
USA. 


Solstice ’93 album Century Media. More Florida 
death/thrash metal. Let’s see .. . at first I figured 
it was a re-hash band, but actually it’s not bad. Not 
too original, but the band gets away with it, using 
crunch riffs and blast beats. 


Soulstorm ’93 album Metal Blade (by Vaughn). 
With unrelenting and powerful rhythms from start 
to finish, these guys are a nice cross between real 
tame but strong death metal and your more guitar 
oriented industrial styles. The lyrics are dreary as 
hell, as is the sound. I highly recommend this. 


Suiciety Confines Of Nature. It’s mid-paced/slow 
thrash with an air of pretentiousness as the band 
tries to by mildly avant-garde. I guess the approach 


is interesting with the 
2 singers, etc., but it 
doesn’t grab me. $2 to 
Chris Gennaro, 24 
Hillwood Rd, E 
Brunswick NJ 08816, 
USA. 


Cannibal Corpse 


Supplicium ’92 demo 
Reborn. These young 
dudes are playing 
sloppy Mexican death 
metal with "“urrh" 
vocals. The sound is 
cool and the songs are 
kinda catchy, with fast 
and slow parts. $5 
Mexico, $7 overseas to 
the label, c/o Julian 
Rios, Ramon Corona 
#343, CP 36500, 
Irapuato Gto, Mexico. 


Tipper Gor At Last 
(by Mason). With a 
name like that, it’s just 
gotta suck. And suck 
it does, with cheesy 
metal riffs and bad vocals galore. Well, there is 
potential here, but we’ll see if it ever happens. 5307 
Sepulveda #306, Van Nuys CA 91411, USA. 


Tool Undertow Zoo Entertainment. Not bad at all! 
An improvement over the EP, Tool is sort of a rock 
alternative, heavy groove oriented band with an odd 
slant. Of course with great production and playing, 
too. Pick it up! 


twitch Homewrecker Depression. The demo was a 
lot better. The former grittiness is gone in favor of 
irritating music. Some of the riffs unfortunately 
sound like Nirvana. Depression Rec., PO Box 219, 
Battle Creek MI 49016, USA. 


Vader update. Relativity/Earache Records’ Vader 
from Poland is touring the U.S. for its album, The 
Ultimate Incarnation. If you're into death/grind, 
check the band out on album and on tour. 


Vast Minority 93 demo (by Mason). This is the best 
self-release I have ever heard. The production is 
excellent, and the band assaults you with a diction- 
ary of metal riffs, balanced with originality to keep 


the songs exciting. You must have this. Jay Fiala, 
111 W Brighton St, Sterling VA 20164, USA. 


Vibrion Erradicated Life. Death metal with grind 
parts and "political" lyrics is what we have here. 
The sound is good and the lyrics are included. 
Pretty in-your-face songs. Look into it! $6 to Luis 
Cederborg, Simbron 4304 4 "A", 1417 Buenos Aires, 
Argentina. 


Victory Rec. comp. Only The Strong MCMXCIII. 
Here’s a hardcore release with bands from all over 
the States. Unfortunately only two or three of them 
are any good. But the CD has lyrics, photos, and 
addresses, for $12 USA, $15 overseas to Victory 
Rec., PO Box 146546, Chicago IL 60614, USA. 


Video Sex Pope 93 demo. What is this? A two 
man band with good production and not the most 
interesting three rock songs and cheesy "poetic" 
lyrics. The band’s music is moody and groovy with 
bad vocals and weird jazzy parts. $2 to PO Box 
52004, Philadelphia PA 19115, USA. 
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BER OF SORROW 63 HXS Final 
BEEN UNLEASHEDII_ VISTNG THE CHAMZER 
THIS TIME ARE GRAVESWE) ABSU(US), 
EDGE OF SANITY(SWEL MAIMED(US), 
EXPERIMENT FEAR(US), GOREFESTTHOL), 
NOCTURNAL RITES(SWE), IMMORTAL 


AGGRESSION(US), PARALYSiS(uS), 
PHLEGETHON(FIN), LYCANTHROPY(US), 
EXCRUCIATE(SWE), DISSECTION/SWe), 

THERION(SWE), IMMOLATION(US), 
MYTHIC(US), VIOGRESSIOMUS), BROKEN 
HOPE(US), IRREVERENT(US), 

ANO DISFIGURED(US). ALSO INFESTING THE 


NEW ISSUE OF WISCONSTS BRUTAL BEST 
ARE TONS OF REVIEWS, ARTWORK, AND ALL 
KINDS OF SICK STUFFII OVER 60 
FULL-SIZED, PROFESSIONALLY PRINTED 
PAGES OF THE BEST C.OS. YETI! ORDER ALL 
THIS MORBIDITY FOR $4 (US.) OR $5 
(OTHER). ZINES, WRITE ANO WELL TRADE! 
DEATHGRINO/NOISENNOUSTRIAL BANDS 
SEND YOUR STUFF (NO THRASH GARBAGE, 
PLEASE) AND IT WILL BE REVIEWED! WRITE 
TO EITHER OF US AT THE ADORESSES 
BELOW. 

‘ALSO, KEEP AN EYE OUT FOR THE CHAMBER 
OF SORROW COMPILATION TAPE-COuNG” 


Chamber of Serve 


CIO JASON VERHAGEN | CO T.. RAPPEL 
1108 £ CAPITOL DR. 


Here’s an interview with Exterminance, a local 
heavy band from Maryland that’s been keeping busy 
playing shows and recording. Paul Folk is the 
guitarist for this extreme "Appalachian core" band. 

For those not up with your sound, please ex- 
plain what you mean by Appalachian core. Is it 
fair to call you death metal? 

"Well, it’s supposed to say that the music is a 
little different from death metal/grind, although it is 
fair to call it death metal. Appalachian is the 
region we live in, so we stuck it with ’core,’ hoping 
that people would be interested to hear it [and to 
know] what the hell it is. The title has helped us a 
lot -- people are always asking, "What does Appala- 
chian core mean?’ Our sound is basically grind 
with a sick vocalist -- it’s a little different.” 

Do you still have sort of an environmental 
stance in the lyrics, or would you not characterize 
your lyrics that way? 

"To be honest, we never really wrote a song 
about the environment. It was always what religion 
does to the environment and what people’s beliefs 
did to the world, such as the killing of wolves only 
because people fear them, and the constant down- 


play of atheism and Satanism by religious fanatics 
who are more or less scared to death of such 
beliefs. We always write songs with some sort of 
downplay of all religions. Our demo titled Environ- 
mental Execution has thrown people to think we are 
into the environment. I can understand why. I 
would characterize our lyrics as atheistic views or 
our symbolic beliefs of the soul, etc. You’d have to 
read the lyrics to actually understand, but then 
again, they may only confuse people more." 

You put out a lot of demos. Which ones and 
for how much are you selling? 

"We are trying not to sell too many cuz they 
don’t give a good representation of the band. We 
would really like people to hear us live or check out 
our split 7" cuz the production is good there. We 
have only officially released 3 demos, which are 
Descending, Decomposing, & Dead, Environmental 
Execution, and Hatred Knows No Discrimination. 
We sell ’em for $3 or a 90 minute tape & return 
postage, but I recommend the 7". Hopefully by 94 
we will have an LP out." 


What happened to the video and zine you were 
doing? 

"Awe, the video is pretty much done, except 
for a few things like the packaging needs to be 
worked out and we want to put two more songs on 
it. The zine has blown me away -- I have so many 
demos to review and shit and I have little to no 
time to do it, but I will get it out before the year 
2000. Hopefully by mid-’93. I’m doing Skullcrusher 
zine for Angela now if anybody is wondering.” 

What’s the story on your distro service -- what 
do you sell? 

"The distro service is coming along slowly but 
surely, I’m mainly only selling stuff for friends cuz 
they know I’m not out to make money and they 
understand that this is no major undertaking, and 
that it takes time to get shit moving. I sell 7'es, 
CDs, demos, cassettes, and my favorite zines like 
Disposable Underground and Exhume!" 

Are you still gonna do the comp. 7"? 

"Yes, I'll be releasing the comp. 7" as well as 
some other goodies sometime this summer (I 
hope!)." 

What can people do to improve the scene in 
the area of Virginia, MD, and Washington, D.C.? 

"Good question. I think what we need is 
CLUBS. The ol’ clubs in D.C. have closed doors, 
so there’s not much left to play in D.C. MD has 
very few places to play and VA is lame on [this] 
except The Cave, but who in the fuck has time to 
sell your own tickets to only get to keep like $1 or 
$22 Fuck that ticket sale BULLSHIT and making 
the club money off the door -- door money should 
go to the bands, all 100%!! Other than the club 
situation the scene has great fucking fans and great 
bands. I say we chip in and rent halls out and put 
on our own shows, or hope for new clubs to open 
soon.” 

Do you think American society is patriarchal 
and keeps women down? 

"No -- that’s a cop out to me, or an excuse for 
women to bitch. Fuck that bullshit. I see no real 
issue there." 

Last comment, Paul? 

"Thanks, Richard, for the cool interview, and 
hello to everyone in the VA/MD/D.C. scene. 
Check out our split 7"! We’re always up for trades, 
too! For any info write to us at PO Box 626, 
Cumberland MD 21502, USA." 


3 floods, a hkizzand, the 
nelease of a 7” record, and 
countless other natural 
disasters could NOT preempt 
the hinthin’ of ULTIMATUR 
#6! Mother Natune’s a shy 
one sure, hut even she took 
a coffee hnreak to read our 
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Untold Lives were spared, 
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Deceased is a death metal from the grave band 
that I’ve been following ever since its second demo, 
Birth By Radiation. Since then, to make a long 
story short, Deceased has signed with Relapse 
Records and has put out the Gutwrench 7", the 
Luck Of The Corpse album, and now The 13 Fright- 
ened Souls EP. Deceased will release The Blue- 
prints For Madness album sometime after, which, as 
with its past releases, itll record at Inner Ear 
Studios. Write Relapse at P.O. Box 251, Millers- 
ville PA 17551, USA. Below guitarist Mike Smith 
talks about all the tours that have fallen through for 
Deceased . . . 

Mike: Well, it’s not our faults, it’s not 
Relapse’s faults. [It] comes down to certain bands 
have dicked us over when they said they were gonna 
do something, 
um, certain 
bands wanted 
too much 
money that we 
were gonna 
go out on the 
road with, 
and, I dunno, 
it’s the timing 
thing. Uh, 
when I talked 
to Matt [from 
Relapse] a 
couple weeks 
ago, he said 
hopefully this 
summer fin 
the U.S] for 
the EP, 
y'know, so 
when our bags are packed and we’re walking out 
the door, it’ll be happening. 

You can’t complain. If you’re gonna play 
underground music... It takes money to be on 
the road, it takes money to go from place to place. 

D.U.: How do you guys come up with these 
weird ideas for the new songs? You started work- 
ing that in about a year ago? 

I guess. I dunno .. . I think because we all -- 
well, three of us, really -- our roots in metal go way, 
way back. We may have a lotta ideas that a lot of 
the newer death metal bands, y’know, don’t know 
about, just ’cause our influences go a lot further 
back, not to really death metal, but just metal. And 
I think that ’cause all of us are like major Voivod 
freaks, Voivod influenced us in a way that, not so 


much like songs, but the attitude that, y'know, 
always be more creative than the last thing you did. 
And it’s not somethin’ we consciously do, like, "Oh, 
we gotta do a weird part here." We come up with 
a part and, y'know, we throw ’em all together. 

So you agree with that attitude, don’t sweat 
originality as long as it sounds good. 

Yeah, speaking for myself, I don’t sit down, 
come up with a riff, sayin’, "I have to make this riff 
sound like nothing else," because that’s not true. 
I’ve written riffs in the style of other riffs, y know, 
I’ve heard. We don’t consciously say, "Oh, this song 
has to be much more original, something that’s 
never been done." We just write songs the way we 
do, yknow? It just seems to work okay for us. 

You get better at writing songs as you go 
along. You may always be able to come up with 
riffs, but it’s 
the actual sit 
down with the 
rest of the 
band, and we 
work things 
out. King is 
really good at 
this especially, 
is hearing 
things in his 
head, what 
should go 
next. Say I 
write a song. 


It's not a 
song, it’s just 
a whole bunch 
of riffs. I 


have no par- 
ticular order or anything. I show the riffs, or Mark 
shows his riffs, or Les shows his riffs, an’ we can 
hear it in our head what we wanna do with it. 

When’s the latest you’re going to record the 
new album? 

Um, I thought we’d be going in a lot sooner, 
but Relapse wants to wait and let the EP sell for a 
little while before we go in an’ do it. I'd like to get 
it going soon. 

Because the more you wait, the more the 
songs keep changing? 

That, and just ready to move on an’ start may- 
be writing the next batch of songs. I don’t want to 
drop any of the songs off this album because we 
may write a better one in a couple months, you 
know? Try to like put everything we do out an’ 


when it’s ready for the next release, just write a new 
batch of songs. 

You’re of the opinion that when you write a 
song, it’s done, and you don’t want to keep chang- 
ing it? 

Well, it’s gonna go through a lot of changes at 
the beginning, because you throw these riffs toget- 
her at the beginning of practice. At the end of 
practice, you think it sounds really good, just ’cause 
you haven’t heard it. And a couple practices later, 
you’re like, "Eh, we need to change this around, 
change that around." Y’know, [the songs] evolve. 
But some songs come together and just like stay the 
same forever, y’know. Somethin’ happens where it 
worked the first time. 

We want this album to be just all fuckin’ killer. 
We don’t want it to be said, "Oh, y'know, ’A Toler- 
ance For Horror’ is okay .. .". We don’t want any 
filler stuff on this album. 

You were telling me that you’re sick of death 
metal lately. 

Um ... pretty much. I think the death metal 
underground as it was a couple years ago, and even 
a year and a half ago, is pretty much dead. There’s 
too many really junky bands that’re putting albums 
out that really have no business putting an album 
out yet. There’s too many little sub-scenes going 
on, with that whole new black metal scene in 
Europe, which is totally fuckin’ stupid. And it’s lost 
its creativity, its coolness. It’s like, yknow, the 
underground was really cool before. The bands 


Deceased’s Mike Smith 


really supported each other, an’ it seemed like 
everybody was doing something kinda original. 

Do you think it comes down to the labels try- 
ing to cash in? 

Yeah, that’s part of it, but another thing is, 
these labels put out releases that appeal, y’know, to 
these little kids an’ the redneck kinda people that 
want something different besides Metallica, y know. 
They hear a band like Sepultura and Obituary, and 
like, they think that’s the shit, yknow? And the 
more of those people that get into it, yknow, the 
more people that are into this death metal thing, 
and then those people decide, "Well, shit, y’know, 
it’s no fun playing this Metallica. Let’s start a death 
metal band." And they start bands too fast. Bands 
won’t even do a demo anymore; they'll do a 7" 
straight away, and that’s like their introduction to 
the world. Before, you’re like, "Who the hell are 
these guys?" 

So that happened with thrash, it’s happened 
with death metal, in a couple years it’ll die away 
again, and maybe it’ll be a real underground again, 
like it used to be. But it’s gonna happen no matter 
what. When any kind of music gets big, the lesser 
people . . . y'know, start a band. It happens with 
everything; everything goes in cycles. 

You think the next big thing is that black 
metal wave? 

The black metal thing’s goin’ on now, and 
again, man, it’s such a fuckin’ trendy thing. It’s real 
cool to be as Satanic as you can, yknow? And it’s 
stupid as shit. And, I mean, parts of it I think are 
funny, y'know? I think it’s funny that they 
burned down the guy in Therion’s house. 

What was that all about? 

Um, they weren’t Satanic enough, they 
were fake Satanists or somethin’, so this 
Black Metal Mafia burned his house down 
[they tried to, anyway, as it turns out - ed.]. 
They sent death threats to Unleashed, En- 
tombed, Dismember . . . y'know, I don’t give 
ashit. What I always thought a true Satanist 
was, is you don’t go around telling everybody 
you're like into Satan, y’know? Who cares? 
If Entombed wants to do what they wanna 
do, let ’em do it. Who’s Darkthrone to say 
they’re that not real Satanists, that they have 
no right to play what they play? Especially 
as trendy as Darkthrone is, y’know? They 
went from being a thrash band on the 
demos, first album being a total rip-off of 
Entombed meets Autopsy, to being Bathory 
wanna-bees, y'know. Who’s being trendy? 


Recently I gave you some death metal demos 
to review, and you said you couldn’t honestly do it. 
Why is that? 

Right. I just .. . whether they were good or 
bad to someone else’s ear, to me it was more of the 
same. It did not do anything for me, an’ I didn’t 
wanna review these demos an’ totally cut ’em up, 
because I didn’t want to discourage these bands, 
yknow? Because what’s my opinion mean? It 
doesn’t mean shit, so if these bands wanna keep 
going -- I just didn’t wanna discourage ’em, basic- 
ally, because I didn’t feel I was honestly the one to 
be doing it, yknow. Let someone who’s really into 
all this new death metal shit do the review. 

Is all this new death metal shit what’s killing 
the scene anyway? 

It’s part of what’s killing it. 1 mean, there’s a 
lot of things that contribute to it. 

So you don’t think it’s valid to say maybe 
these bands need to be discouraged? 

Well, that’s what it is. Maybe I’m takin’ the 
pussy way out. I didn’t want to be the one to do it 
to’em, yknow? Because, maybe if I was a journal- 
ist or a critic, that’s one thing, but because I’m also 
a musician in the scene, it’s like, yknow, who am I 
to say? 

Do you have a last comment to throw in? 

Um... well, try to stay true to the scene, 
yknow. Don’t buy into this new politically correct 
term for heavy metal called "hard music," which is 
supposed to encompass all the many styles of heavy 
metal, yknow? Heavy metal, it seems like it’s also 
dead, yknow? The underground bands now, to me, 
are the ones that play traditional heavy metal, like 
Paul DiAnno’s band, Killers, an’ the new Exciter 
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Repeated exposure to loud sounds can damage the tiny 
hairs in your inner ear and slowly destroy your hearing. 
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Tiamat is an atmospheric, 
heavy, melodic, just great band out 
of Sweden. In issue four of this 
zine there was another article on 
the band featuring The Astral Sleep, 
one of the band’s albums. The 
newer Clouds album is out, and 
both are on Century Media Rec- 
ords. Below are excerpts from a 
talk this interviewer had with Johan 
from Tiamat, starting with 
comparisons between the two 
albums. 

Johan said, in reference to the 
production on Clouds, "I like it 
much more than last album. Especially the guitar 
sound is heavier. I’m pretty satisfied this time." On 
the other album the band had a producer that was 
unfamiliar with the band and vice versa, which 
affected the outcome. 

Johan spoke of the next album, revealing that 
the band has already started on it and that each 
band member had parts to songs written. Speaking 
of band members, Johan feels that the current line- 
up is the true Tiamat band, as compared to those 
on The Astral Sleep. Also, as far as progression of 
songwriting is concerned, the "difference will be less 
between Clouds and new one," as compared to the 
difference between Clouds and the earlier album. 
"I think we have found what we want to do," he 


explained. Johan went on to comment on how the 

lyrics for the next album will be, by saying, "It’s 
hard to describe them," and they'll be "hard to 
understand." He compared the new lyrics to "an 
LSD trip" and pointed out that they'll have less of 
the "evil" aspect. 

Johan hopes to tour the U.S. for Clouds, but 
nothing yet is certain. The band has toured Europe 
four times, and he complained that he is sick of 
Germany because he’s been there so many times. 
So let’s hope that Tiamat can break out of Europe 
and tour in America. In the meantime, do take the 
time to check out Tiamat, because it will be well 
worth your while. 
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Autopsy is one of my favorite bands and I’ve 
been into its music ever since the Critical Madness 
demo came out, with which I discovered the band. 
Autopsy is finally on the road in May with Vital 
Remains and Incantation in the States for its new 
album, Acts Of The Unspeakable on Peaceville 
Records. Autopsy is on Mechanic Records in the 
States, and the first thing it'll do is re-release 
Severed Survival with the Retribution For The Dead 
EP as a bonus. Here Chris Reefer talks about his 
fuckin’ sick band. We started with former bassist 
Josh Barohn, recently ousted. 

What happened with Josh? 

"Josh? Well, um... he fucked up, I’ll put it 
that way. I don’t wanna like give details, whatever, 
say bad things about him. He just fucked up, an’, 
y'know, it cost him his position in the band, so, oh 
well." 

How come every single time you guys had a 
bassist, he lasted about one album and then he’s 
out? 

"Cause, we just have a silly requirement that 
all bassists should be able to juggle two bowling 
balls and a chainsaw at the same time, an’ he just 
couldn’t keep it up, y’know? So we had to say, 
Well, dude, you’re just not cuttin’ it.’ It’s happened 
many times. But, no, it just depends on, y’know, 
whatever. Like the person, either sometimes they 
won't be able to cut it musically, an’ other times 
they'll be a dork, heh heh. So I dunno, it just 
depends, y’know. Although it may seem like it, it’s 
not like a yearly ritual, we ditch a bass player. 
Y’know, bad luck, so it’s the way it is." 

You have some new songs written -- what do 
they sound like? 

"Oh, they sound kinda like ’dun dun dun dun 
dun dun! Brrrrooaahk-k-k-k!’ No, uh, just kinda 
along the same lines. Y’know, the same kinda stuff, 
only with a few funk parts thrown in, an’ some 
samples, an’ a couple opera singers. Other than 
that, y'know, it’s kinda like the same shit." 

Oh yeah, sure. 

"Ha ha ha! You know us, yknow. Workin’ on 
our first three MTV videos to be shot on location 
in fuckin’ . . . the 7-11 down the street from my 
house, so it’ll be pretty rockin’, lemme tell ya. 
Watch out, Morbid Angel, man, we’re fuckin’ takin’ 
over an’ shit. We’re gonna rock the death metal 
world, heh heh heh!" 

I was hoping it wouldn’t be one of those inter- 
views, but it’s not happening that way. 

"No, it’s gonna be one of those interviews, I’m 
afraid. There’s no way around it. Especially with 


what’s going on over here. We’re sittin’ on whoopie 
cushions an’ shit. I’ve got all my sound effects stuff. 
I’ve got [and he demoed each in turn] the slide 
whistle, the fart whistle, the kazoo, and plus the 
little mini organ. Okay, anyway, I’m wasting your 
time with that shit, so go ahead and you may move 
on.” 

Okay, speaking of new stuff, when you were 
writing the songs for the last album, what was 
going through your head? 

"Horrible, sickening, awful things that children 
should never hear about. Uh, I dunno. That’s just 
the kind of stuff I came up with, y know. I have no 
explanation for it whatsoever. It’s just what hap- 
pened to spew out of my brain at the time. Who 
knows what it’ll be next time, although we got a few 
ideas, some good stuff about like eating shit, 
y'know, the typical kinda cool stuff." 

How many times have you toured Europe and 
with whom? 

"Uh, we’ve been there twice. The first time we 
toured it was I guess a co-headline thing with Pesti- 
lence. And um, the first half of the tour, Bolt 
Thrower opened up, and the second half, it was, uh, 
Morgoth. Actually, we all kinda rotated headlin- 
ings; I can’t even say who headlined. Y’know, it 
was cool, and then the second time, we went with 
Paradise Lost and a bunch of other different bands 
opened up. That was only a short tour, a little 
quick deal." 

What do you have to say to all those who have 
written to the PO Box? 

"It’s kinda rough between practice and work 
and I don’t really get a whole lotta time. I wrote 
out a new form letter that I’m gonna try and get out 
before we tour. So, just tell people to be patient, 
y’know, basically." 

I know I’m asking for it, but do you have a 
last comment to throw in? 

"Um, let me think. I gotta think of a good 
one, but since I can’t think of anything really clever 
and funny to say, I guess I really don’t have a last 
comment. Just thanks, y'know, and tell everyone 
sorry if I haven’t wrote back to ’em, and hope they 
understand, and I’m not just bein’ a rockstar weenie 
or nothin’, even though we are like the rock gods 
that we are and everything." 


Of course many death metal people are famil- 
iar with the Swedish Entombed. This talented, 
technical death metal band has already toured the 
States twice, and will release a mini-album, Hollow 
Man, and the new album, Wolverine Blues, will 
come out after that. Here Lars Rosenberg, bassist 
for Entombed and his other band, Carbonized 
(which will have an album out soon that will no 
longer be death metal, more weird and psyche- 
delic), answers questions that Mason wrote up. 

With Earache possibly having no distribution 
in the U.S. anymore, how do you think this will 
affect the death metal scene? 

"I think that is solved now, but if Earache in 
the future get out of distribution in US,, it will have 
a sad effect on the death metal scene, ’cos most of 
the ’major’ death metal bands are on Earache." 

Do you think labels like Earache exploit the 
underground scene long enough to make a profit 
without any real concern for the music? 

"Yes. I don’t think the label bosses really 
listens to the music of their bands. It feels like, ’A- 
ha, you’re a death metal band! OK, let’s record in 
Morrisound and let Dan Seagrave paint the cover 
and we take care of the rest. It’s only profit 
nowadays." 

What do you think the next big underground 
trend will be, as death metal seems to be in its 
final days? 

"I think black metal will take over for a while, 
then die out the same fast as it got trendy. About 
the future for death metal, I have no idea. It might 
be mixed with for example industrial stuff." 
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Do you think it’s still valid for bands trying to 
be more "brutal" and extreme than one another? 

"Well, not after Brutal Truth." 

Do you find it hard to keep priorities straight 
having two bands? 

"It’s two different kinds of bands. Carbonized 
is only a side project and we will remain as a studio 
band. Entombed is my living, especially now when 
there is a big unemployment in Sweden." 

Which do you prefer? 

"I don’t prefer any of the bands specially. I 
like both bands." 

Your lyrics seem to have a Satanic focus. It 
seems like a lot of bands do this, but maybe 1% 
actually have a clue as to what the fuck they are 
talking about. Is Entombed a Satanic band? 

"No, we aren’t Satan worshippers. Most of 
those Satanic lyrics are written of Kenny Hakanson. 
He is very into occultism and also one of the 
leaders in a big Scandinavian occult. I agree with 
that 1% of the Satans bands know what the fuck 
they are talking about." 

What are your thoughts on abortion? homo- 
phobia? sexism? 

"I support abortions, I don’t like homos, and 
like to have sex with girls." 

What do you think about marijuana legaliza- 
tion? 

"I really don’t care ’coz I’m not a big pot 
smoker; instead I drink too much." 

Last words? 

"Thanx for the interview. See ya!" 
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Kreator from Germany is a band that’s been 
playing death/thrash for quite some time, and its 
new album on Futurist Records in the US., 
Renewal, is doing well for the band. Below Mille 
Petrozza talks about his amazing and original band. 

First off, I know this is old news, but I never 
heard what happened with Tritze. 

"Oh, uh, he just left the band because we 
didn’t get along anymore. Uh, he got married and 
he wasn’t into the music anymore, an’ it’s the best 
thing for the band." 

How did you get Frank from Sodom, then? 

"He wasn’t happy with Sodom anymore. An’ 
we were hangin’ out all the time, an’ so it was just 
a natural thing." 

You used to play a B.C. Rich guitar. Why did 
you switch to a Jackson? 

"They stole my B.C. Rich, that’s why. A real 
nice friend stole it." 

You thought he was a friend until this hap- 
pened, I guess? 

"No, no, it was really cool that he stole it. I 
like it a lot, you know." 

Oh, I see, you’re being sarcastic. 

"Yeah, yeah, heh heh." 

About the new album, how did you come up 
with the idea to change you sound and vocals so 
drastically? 

"Um, see, a lot of people think that I changed 
my vocal style drastically. Um, I don’t agree with 
that, because I think what I did was, like, over the 
years my voice got a little lower and I got more, 
um, low end, somehow. And uh, on the new 
record, the lyrics and the music, the way they work 
together, the only way that I could make the vocals 
very clear and get my point across was to, um, sing 
them very, like, direct. A lot of people though that 
I wanted to change my style -- that’s not the case. 
I just thought that that’s the way the music and the 
vocals worked together. And, um, I don’t think it’s 
drastic -- some people told me that. My voice just 
changed over the last two years; it got a little lower. 
The style is not too different, I think." 

Would you say the same thing about the 
songs? 

"Um, no, not really. We experimented a little 
bit in the songwriting. We wrote songs that are 
maybe more basic with the riffing, but more com- 
plex in the song structures, how they build up and 
how they work. We used, um, rhythm structures 
that we haven’t used before. We used, um, like, 
more powerful, slower drumming, and a more basic, 
heavy riffing." 


How in general are the longtime Kreator fans 
reacting to the new album? 

"Um, we did a tour over here in Europe, and 
most of the fans that I talked to, they said that it 
took a little time for them to get used to the songs, 
but after listening to the album a couple times, they 
got used to what we tried to do, um, on this new 
record. 

"See, I think that during the time Kreator’s 
around, we went through a lot of changes. I think 
the difference from Pleasure To Kill to Terrible 
Certainty, there was already a drastic change back 
then, so I think it’s nothing unusual for a Kreator 
fan to see the band progress, change, and grow up. 
And, um, because of that, I think that most people 
that really, like, listen to the music and try to 
understand the band, people who really care and 
really listen to the stuff closely, they get the idea, 
you know. That’s all that matters." 

Does it feel weird when you’re on stage and 
you’d play a new song, and then play something 
like "Blind Faith"? 

"Heh, no, see, I think the new stuff and the old 
stuff really works together really well. On our new 
live setting, like, we play a lot of new stuff, but we 
also play, like, Pleasure To Kill,’ an’ Flag Of Hate,’ 
all that stuff. Um, it’s a different atmosphere. For 
like the slow part in "Karmic Wheel,’ when we play 
this live, there’s always like a very, um, laid back 
atmosphere, for, y’know, the time slow part is goin’ 
on. And, uh, I think it’s pretty experimental an’ 
trippy .. . you know, I think we’re a band, an’ we 
wanna be creative, we wanna express ourselves 
musically. And, uh, I think it’s very important to do 
what you feel you have to do, and not, um, limit 
yourself by any labels that’s been put on you in the 
past. So we just wanted to write, um, an album that 
we thought that we can be happy with, and we can 
make other people happy with, you know?" 

I thought it was interesting that on the new 
record the leads are on the same track the rhythm 
is on. Why is that? 

"Yeah, we just wanted to do that too, because 
we thought it sounds more natural -- that’s how it’s 
gonna sound when you see the band live. Since we 
have two guitarists in the band, it’s not such a bad 
idea to do that, because it creates more of a live 
atmosphere. One rhythm guitar only stops when 
the lead comes in, so the lead guitar always creates 
a different atmosphere. It changes the sound for a 
while, you know?" 

I notice that a lot of bands, not only do they 
put two tracks, but they put one right on top of the 


bass in the middle. That really irritates the hell 
out of me. 

"Yeah, it’s true, man. Actually, we put two 
tracks on each side, like two rhythm guitars. We 
doubled each rhythm guitar." 

How did you decide to use those samples on 
the new record? 

"That was a funny thing. Our drummer, he, 
um, tried out these, um, drum pads, right? And, 
um, he had all these weird sounds, and he said, 
Okay, let’s try it,’ and we we’re like, ’Yeah, let’s try 
it.’ And I think it’s a very good contrast between 
the natural Kreator sound and the cold atmosphere 
of the, um, electronic stuff that we put on the 
record. It gives all the more variety and more inter- 
esting, um, stuff to listen to. I think it’s good for a 
change, you know? You have more possibilities to 
change the sound around, and it’s a lot of fun." 
Speaking of the samples and the riffs that you 
have, would you say that your sound has some 
industrial influences? 

"A lot of people say that. I don’t agree with 
that either. You know, the atmosphere of the 
record is supposed to be very depressive, and a lot 
of the songs talk about the system, how the system 
influences the minds of people, um, like the what- 
ever people who go to work, working class people, 
you know? And, um, I think it fits to what we 
wanna say in the music, because we’re talking 
about, um, the manipulation of the minds of people 
who work in factories all their lives. How they get 
very frustrated about this situation an’ y’know, drink 
a lot of alcohol. Like in 71984,’ the book where it’s 
very dark an’ cold atmosphere with no, um, no 
future, really. And we just wanted to create a 
sound that fits to that. Also, we’re from Essen, 
right, heh, and we’re surrounded by these sounds all 
the time, because where we live there’s a lot of 
industry, and it’s a very industrial area here. 
Y’know, we had this in mind for a long time, but we 
were never really able to, um, do it the way we 
wanted to. So the band thought that it’s time to do, 
like, different things. So we came up with this, um, 
new concept of using new sounds that are not nat- 
ural, that are not really common for this type of 
music, and I think it worked out pretty well." 

Do you have a political philosophy that you’re 
trying to come across with? 

"Yeah, um, basically some of the songs, like 
especially "Europe After The Rain,’ they talk 
against racism, and against this new neo-Nazi move- 
ment that’s going on in Germany at the moment. 
And, um, I think that .. . we’re not a political band. 
See, we don’t want to get too much involved in 


political things, because I think music is something 
that you should, um, enjoy, and if you put too much 
political stuff into the music, you can’t enjoy the 
music anymore, because it’s too political, you know. 
You should voice you opinion in the music, and, I 
mean, it’s a good way for a musician to express his 
negative, um, outlook on the world. So for me to 
write lyrics about things that are really bad, things 
that are, um, pissing me off, it’s some kind of a 
release that helps me to deal with all the negative 
energy that surrounds me, you know?" 

The reason I ask is because the stuff you’re 
saying sort of reminds me of some anarchist zines 
I’ve been reading lately. 

"Yeah, heh heh heh! Yeah, like I said, we’re 
pretty politically aware. I mean, we know what’s 
going on in politics, an’ we know where it’s pretty 
fucked up, and all we can do is say something in 
our music with our lyrics. And, um, that’s what we 
do sometimes, so we just put it in here and there, 
you know?" 

Are people satisfied with the inflation rate in 
the German economy? 

"It didn’t really hit Germany that bad yet. I 
mean, um, like, I think England has a lot of prob- 
lems with the inflation right now, because, um, the 
pound’s not that high anymore. The German mark, 
I mean, it’s not that bad with the inflation over here 
yet. Um, I think because of the European [Com- 
munity], there’s gonna be a lot of changes, especi- 
ally with the inflation, because they’re planning to, 
um, make even money all over Europe, and make 
that work. You know, in Europe there’s been so 
many changes over the last two years, that it’s all 
happening very fast. And now that the war in 
Yugoslavia is goin’ on, you know, that’s another bad 
thing. I mean, it’s fucking slaughterhouse over 
there, you know. It’s just fucked up. People are 
really killing each other and, um, whatever. It’s a 
massacre." 

There was a lot of talk when the unification 
happened about hyperinflation. 

"Yeah. No, it’s something that was a problem 
for the East, because they had to change the money. 
You know, when the wall came down, the money 
wasn’t worth anything. And, um, I think that’s one 
of the reasons why a lot of the people in the East 
are not very happy, because their money isn’t worth 
a thing, and they still have to work for the same 
money. But, um, they have to pay more money to 
buy things, but at the same time they don’t get more 
money in. Also, um, the East is pretty fucked up, 
you know. The houses there are pretty, um, much 
down, and it’s not a nice place in some places. The 


environment there is pretty fucked up; they didn’t 
care, you know. The chemical pollution there is 
pretty high. So it’s a lot of work. West Germany’s 
gotta put a lot of money into East Germany, so 
that’s one of the problems that’s going on over here 
in Germany right now." 

I understand that they’re trying to mix the 
laws of both sides, of abortion, for example, so they 
come out with something even. 

"Yeah, exactly. Yeah, they had different laws 
in East Germany as well, and, um, and some people 
can’t really deal with them. I mean, I can’t really 
say much about it because I haven’t lived in the 
East, you know, and if I would have, um, my view 
would be very different. Because, um, over here in 
West Germany it was all pretty much free, you 
know. Over there, um, they had like total control 
over anything. It was like ’1984,’ you know? It was 
pretty bad." 

You mentioned neo-Nazis earlier. Is it right 
that Germany can’t refuse any immigrants that 
want to come in? 

"Yeah, they have a law like that. So the neo- 
Nazis want the government to change that law. But 
I think that’s wrong, because then they got their 
way. And the pressure of the right-wing parties got 
so big, that the left-wing and the, um, democrats, 


they want to change that 
law, just because the right- 
wing, um, movement got so 
big. And, like, when the 
election coming up next 
year, they don’t want the 
right-wing parties to get 
that much, um, votes. So 
the democrats want to 
change that law to, um, 
kick out the right-wing 
parties. They still wanna 
let immigrants in, but not 
only immigrants from coun- 
tries where there’s war, you 
know, with very bad situa- 
tions." 

Oh, you mean refu- 
gees. 

"Yeah, exactly. So, 
um, it’s pretty complicated, 
all that stuff, because 
there’s so much things, dif- 
ferent views, an’ different 
opinions about these 
things. My opinion is they 
shouldn’t change that law. 
They should let any immigrant in that country. I 
mean, um, they’re very afraid of crime and all that, 
but I don’t think, um, the criminal energy only goes 
into immigrants’ heads, you know what I mean? It 
also takes German minds, so . . . they always blame 
anything on the immigrants, while they’re ignoring 
their own problems, their own, um, imperfections." 

Yeah, there was a scandal about that over 
here. A bunch of Haitian refugees came on all 
these boats, and the American government made 
them turn around and go back. 

"Oh, that’s pretty fucked up. See, the people 
who work have to give money to, um, it’s called 
some kind of social support, it’s only for immigrants 
and people who need help. And a lotta people are 
pissed off about that because it’s a lot of money 
they have to give away every month. So that’s why 
the Nazis got so big over here in Germany, because 
people are pissed off about the government, and 
they start reacting very extreme. And, um, I think 
it’s wrong, though, because they should put all that 
power that they put into fighting immigrants or 
attacking immigrants, they should attack the fucking 
government, you know? That’s what they should 
do, go to the Parliament, and, uh, go where they sit, 
and just tell them, demonstrate in front of the gov- 
ernment’s place, you know. But they don’t do that. 


The immigrants are right there, so they can reach 
them a lot easier. You know, the government 
doesn’t have to deal with it as long as the immi- 
grants are there. All this negative energy is sup- 
posed to go to these places like the government, 
because people are really not happy with the gov- 
ernment." 

They’re using this immigrant thing as a scape- 
goat? 

"Yeah, I think so. A lot of low minded, like 
very dumb people do that, because they don’t know 
who to blame for their own problems, you know? 
And they can’t think that far. They can’t think that 
it’s the government’s fault. They don’t know that 
because they’re too stupid for that." 

I think that’s everything. Do you have a last 
comment you want to make? 

"Yeah, man, uh . . . peace." 
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